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About the Artist Mengxia Liu

We’re looking forward to welcoming new and
returning UoB students this September! To celebrate,
we’ve invited Mengxia Liu, a Birmingham-based
artist, to create an illustration that captures the life
and energy of the Barber and its beautiful original
1930s Art Deco foyer. Mengxia was inspired by
contemporary movement duo, LYNNEBEC’s Barber
Lates performance, January 2019.

Mengxia Liu’s practice focuses on reportage illustration
and non-linear perspective drawing which explores the
relationship between illustrative representation and
narrative. Using a visual ethnographic approach, she
captures dynamic records of society, examining the
multi-layered histories of diverse cultures, reflecting
on human stories both explicit and hidden. Her use
of a vibrant colour palette creates warm and textural
illustrations that articulate a relationship between the
visual world and the complex stories of communities.

As we cannot come together physically at this time,
Barber Home aims to unite us virtually, celebrating
the collection and championing students’ voices.
Although the Barber building remains physically
closed, why not take a tour of this lively drawing and
learn more about the artworks that call our foyer
home - such as Auguste Rodin’s The Age of Bronze
(1877) and a 13th-century Italian Lion Mask.
This illustration is free to download and makes the
perfect Zoom or laptop background. Whilst you
can’t make it to the gallery, the gallery will make it
to you!

To see more of her amazing work, visit her website.
Mengxia Lui is a Birmingham based artist. Recent exhibitions include New
Art West Midlands x Coventry Biennial of Contemporary Art, Coventry, 2019;
Biennale Internationale Design Saint- Étienne, France, 2019; Cometogether,
London, 2018; Secret 7’, London, 2018. Clients include Impact Hub,
Bruntwood, Martineau Gardens, The Philosophers’ Magazine and Songwall.

Bullring Open Market, 2018.
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Mention us if you use it, we’d love to see it!

Stefania Reportage Illustration, 2019.
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A TOUR OF THE BARBER’S FOYER

Auguste Rodin (1840-1917)
THE AGE OF BRONZE
Model: Paris, 1875-77/ Cast: Paris,
probably early 1900s
When Rodin first modelled this figure,
the man held a spear in his left
hand. It was titled The Vanquished in
reference to France’s painful defeat
in the Franco-Prussian War (1870–1).
Rodin changed the title to The Age
of Bronze, a period in mankind’s
development. He claimed that the
figure showed the transition ‘from
the unconsciousness of primitive
man into the age of understanding
and love’.
The
sculpture
created
great
controversy when it was first
exhibited. Critics were shocked by
the figure’s naturalism and Rodin
was falsely accused of casting it
directly from a model. The work was
first modelled in plaster from which
several later casts were made.

Uknown Artist
THE HEAD OF A BODHISATTVA
James Jebusa Shannon (1862 - 1923)
A PORTRAIT OF LADY BARBER IN A LANDSCAPE

Probably China, early 20th century
Limestone, with traces of paint

London, exhibited 1912
Oil on canvas

When acquired this was thought to be a
fragment of a full-length colossal statue
made for a Buddhist temple in China in the
Tang Dynasty (618-907 AD). A Bodhisattva
is someone who has reached the wisdom
of Buddha, but who remains in this world.
Motivated by compassion and a desire to
help suffering humanity, they choose to
serve as intermediaries for the Buddha.
These qualities are here expressed in a face
with a serene smile and a gentle expression.
The head is crowned with three figures, with
the Buddha on his lotus throne in the centre.
It is now believed that this head is a modern
pastiche, made for the European market.

Hattie, Lady Barber (1869-1933) founded the Barber Institute in
memory of her late husband, Sir (William) Henry Barber (1860-1927),
in December 1932. Hattie grew up in Worcestershire and studied the
piano at the Royal Academy of Music in London. Henry, a solicitor and
property developer, was born in the Jewellery Quarter in Birmingham.
They had no children and so were able to provide the financial means
for the creation of a purpose-built gallery, and a fund with which the
Trust could acquire works of art for the collection. They did not gift a
founding collection, apart from some tapestries, textiles, furniture and
over twenty portraits of Lady Barber. Two are by Shannon, an AngloAmerican artist influenced by John Singer Sargent.

Uknown Artist
THE HEAD OF AMENHOTEP III
Probably Paris, 1930s
Gabbro, with traces of paint
When acquired, this head was thought
to have formed part of a full-length
statue of the pharaoh Amenhotep the
Third who ruled Egypt for forty years at
the end of the 14th century BC. He wears
the khepresh, the blue royal headdress,
which is decorated in the centre with
a cobra, symbol of divine authority.
During his peaceful reign the pharaoh
commissioned more than a thousand
statues of himself. It is now generally
accepted, however, that this sculpture
is a forgery, copied from a bust in the
Louvre, Paris. It was perhaps made in
response to the hugely expanded appetite
for Egyptian antiquities following the
discovery of Tutankhamun’s tomb in 1922.

Unknown Artist
A LION MASK
Attributed to Giovanni della Robbia (1469 - 1529/30)
THE MADONNA AND CHILD
Florence, about 1500-6
Painted and glazed terracotta
The infant Christ raises his right hand in blessing and in the
other he holds a bird. It is either a dove, symbolising peace, or
a goldfinch, an emblem associated with his crucifixion (the bird
was said to feed on thorns). This sculptural group was made
for the newly-built church of Santa Lucia at Castellina near
Florence. The frame around the figures originally mirrored the
building’s architecture and enhanced the illusion that the holy
family greets us from a window.
Giovanni used the technique of adding coloured glazes to
terracotta (baked earth) which was pioneered by his great uncle,
Luca della Robbia.

Possibly Tuscany, 13th century
Marble
The mask originally formed the head
of a fountain, possibly for a public
drinking supply. The water would
have come out of the lion’s mouth,
where there are some mineral
deposits. The contrasting ways in
which the sculptor has used a drill
for the lion’s mane and chisels for the
smoother texture of the face typify
the high quality of the carving.

Unknown Artist
THE CORONATION OF THE VIRGIN
English, Nottingham area, about 1400 (frame later)
Alabaster relief, polychromed (painted in colours) and
gilded
The Virgin Mary, crowned as the Queen of Heaven, is
seated on a throne next to Christ. His left hand rests on
an orb, symbolising his dominion over the world, and he
blesses the Virgin with his right. Carved alabaster panels
with religious subjects were exported across Europe in
huge quantities from various Midlands workshops during
the 14th and 15th centuries. This unusually large and
fine example, still with traces of its original paint and
gilding, probably formed the centre of an altarpiece,
flanked by figures of the Apostles.

Unknown Artist
SHIVA AS NATARAJA, THE LORD OF DANCE
South India, 15th/16th century
Bronze

Thank you for joining us on our tour of Mengxia’s
beautiful illustration - we hope you get as much
joy out of it as we do.
When it’s safe, we look forward to welcoming
you back to the Barber. Until then stay in touch!
#BarberHome

Shiva performs the mystic dance of Creation. The Hindu
deity is surrounded by a fiery halo which represents the
cosmos and he tramples on the demon of ignorance.
Every element of the design adds to the symbolic
meaning of renewal and destruction. Shiva’s upper
right hand holds an hourglass drum, a symbol of his
creativity, beating the musical pulse of the universe. In
the opposite left hand there is a tongue of flames, the
element of destruction.
The bronze was made for use on processional occasions,
but would have remained for most of the year in a shrine.

